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Landscape: Mediated Views 


"Landscapes are culture before they are nature, constructs ofthe imagination projected onto wood and water and 
rock Simon Schama Landscape and Memory (NY: Vintage Books, 1995) Landscape is a mental construct, 
‘although we tend to view tas fathuly representing a separate word outside us. We compose landscape in 
many ways: by naming, by identtying place, and also by re-presenting these views and composing frames 
‘through intervention with a variety of mod 


‘Traditional landscape painting was often viewed as a visually itera, now photographictka, documentation ofthe 
‘spectacular and the sensational subject, the land "out there”. As a window to the outside world, landscape isan 
‘opening through which we as viewers can confront an exterior really In its representation, landscape is a way of 
‘confirming the reality of the outside and of confining the vast to a more human scala, of taming 


‘As, instead, a window tothe inside word, landacape presents a viow of the mind ofthe maker. Landscape 
‘ranscands the concept of exteor space, and intetwines ise with human culture - our thoughts, ideas, memory. 
‘As metaphor, landscape dramatizas myth and reveals the spitual in nature, As metaphor, landscape alors the 
‘ways peop think and act. A small portable ior backod with oll and sometimes tinted, the Ciaude glass was 
‘carried inthe 78th century by ast and tourists and used as a framing device to datine the ideal view. The 
picturesque could then be drawn or painted, but trequerity was composed sally to be appreciated. The framing 
{vas a deliberate human process of perception and ideation, a matte of cho!7e, and imbedded in conceptions of 
‘metaphor, culture, memory and desire. 


(Once a technology Is Introduoed Into a culture, it cant be withdrawn, and it c1anges irevocably the landscape of 
the culture sal In the late 60s when electronic video technology was first introduced to the mass market, artists 
‘were concerned withthe phenamenclogy ofthe medium, wih the processes as well as the product, withthe 
invention ofthe form. As a formal medium, video confirms our belle in the realty of nature "out there”, 

{0 rame and document it Tha portability ofthe first video tools treed many artists to explore and portray th 
‘outside world with a tool heretofore largely restrict to interior spaces, 


[At the same time and paradoxically video challenged conceptions of iusionstic representation and traditional 
figure-based imagery. The too! sat allows us to mix mutually excusive views ofthe exterior world. We are creating 
the tlusion of a document using electronic particles, sweeping in a ine across a screen, naver containing at any 
single moment even single whole image 


‘As a tachnological medium, video is both camera-basod and non-camera based. While it can seemingly capture 
Cutside realty through the optic ol the camera lens, It also creates lis own electronic landscape, treo from 
‘radtional natural images. 


Electronic media stand in the logical evolutionary progression of im: devices, which help to nurture the 
ee ease cee ree trecceceeeteeet cra 
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‘processor lhe nage, veo too al no queston Huson holographic representaion ans 
tudane spac anlanieape oe om 


Etocronc media can map extras wo as intro paces and people's paces within the landscape, By tho act 
of representing the landscape, we change It. nied 


|What do the works which define Landscape: Mediated Views themselves portray ? 


“The landscape of geography, of extanal space. How landscape etlects cuitures, contributes to wealth, cisrupts 
‘communication, eats hardships or isolation. 


“The landscape of geology and the absence af human history, the immensity of scala and revelations of age. 
‘The landscape of world culture and human activity and the evolution of these throughout history. 


‘The landscape of narrative and text; the ways people toll stories to create a human culture and mythology and to 
‘exert contol over their suroundings. 


‘The landscape of image and picture. 


“The landscape of Interior human spaces, of memary and dream, of spirit and family, How the metaphors of 
{landscape in cultures Influence how we perosive and understand the land and our place ini. 


‘The landscape of intimate spaces. 
‘The landscape of metaphor. 


‘Tha landscape of human history, and its convergence with natural history; how history is mediated by the 
processes of rapresentation and reproduction in our atoms to capture history through technology. The: 
fandscape of madia itself and of information systems in a wired world. The landscape ofthe urban environment 
and the information superhighways bisecting it. 


“The landscape of media and representation, how landscape is remapped by machine. How we come to question 
‘what is oal within the limits of human pereeption and image representation. 


‘The landscape of publi policy and environmental land use. When public and private landscapes colide, the 
sublime and the Ideal can become a threat and an enemy. How land is destroyed by the marketplace and 
Ironically sometimes by efforts to protect it 


Landscape was one ofthe earliest forms explored by thosa artists who frst worked with electronic media; as 
subject ft was just outside the door or down the streot, and i was all accossble with the now portable eystoms. it 

was also internal o the apparatus and created within the electronic workings ofthe tools. Landscape remains a 

‘subject of madia artists today, and tha history of work done by those who have gone before is contained within the 
‘Work now being created, 


“The artists inthis exhibition itystrate some ofthe many ways electronic media makars have looked at issues of 
landscape throughout the nearly 20 year history ofthe medium. Using fist the black and white portable video 
‘systems and now the new digital technologies, madia works addressing landscapo and land uso document the 
‘ways in which modia alter landscape and aiso represent the compleaies which are fundamental to our 
‘lationship with nature. 


The tapes in his exhibition stand not just in acknowledgment of what we have lost in our relationship withthe 
landscape and what wo have destroyed, but also of what we can discover, can dream and can create, 


Sherry Miloe Hocking 


Program One January 30 - February 5, 1998 


Memory Box 3:05 1993 

Memory Box It & Ill 1995 

ron Horse 1997 
by Jettrey Lerer 


‘Overview: As a visual artist, grappling with tme-base and technical innovation has been an inescapable realty. 
Starting a8 a paintar In the 1960's, my commitment to traditional art malerials and formal concems became cleerly 
‘established. However, by the early 1980's | was most interested in moving my project designs and general 
‘concopts to time-base, most essentially electric media, That move encompassed a very profound series of 
‘changes in my Ie and tha script for Memory Box emerged. 


Designed as a trilogy, the initial chaptor of Memory Box introduces the viewer to a machine on a stage. The 
‘machine can sampla pholos and construct fragments of memory. Paint on glass, photography and analog video 
‘animation are the principal tools used in executing Memory Box |. As wa move to Memory Box I & Il, the 
‘complexity of imagery, and the technological sophistication used to ganerate the animation, increases as the time 
frame moves through the 70's, 60's and ino the 90's. However, though the technology used fs increasingly 
‘Complex i does not replace other mediums, nor does imply superior in fs own right. Once a medium makes 
ite entrance into the progression of Memory Box I remains prasent throughout the rast of the work. erences to 
surrounding socio-poltical events, continuous media information flow and my evolving identity provide the 
framowork within which the principal naralive davelops. Embedding the narrative in a rich layering of continuous 
Visual matamorphosie maintains tha work as an art object, in vary much the same way a painting reaches a level 
‘of overall tonal eanrol, In Memory Bax I & Il the same machine is mage more complex in ordar to enable it to 

the Increasing amount of Information. Stage right top and back ara now abla to provide int 
Behind the curtain, which were naver drawn back in Mamory Box I, there are transparent walls that allow for lm 
projection, video display, and 2D/3D computor animation, al of which serve as intor-active backdrops to Memory 
Bors central sampling actives. A tonuous balance is estabishod betwoen adapt and change and the threat of 
‘overload. As tha information flow increases, tha logical processing activity o the box struggles to maintain order 
‘amid increasing chaos. The Telogy should provide a very energetic vowing for al survivors of The Great Media 
Crash, ‘The tha lavels form a 10 minute (estimated) pioca. 


‘internal mental landscape, Memory Box serves well o represent the ever-presont dilemma of conrol or lack of 
Sama’ the ony being, hat bo are necessary and inerchangeaie, Bu on not wand somotmos shart 
To tall which is which 


tron Horse. 


‘Subverting landscape and object, ron Horse speaks directly ofa strong connection | feel o the work of Rene 
Maggrita. It was executed entirely within the computer utlizing Softmage Extreme as the 8D platform and 
various 20 imaging softwares as map generators. 


Host 7238 1997 
by Kristin Lucas 


| unravel the complexity of my relationship as a woman toward the electronic dream by staging viral interactions 
with mediated devices, such as aulomated tellers, arcade games, andthe world wide web. These interactions 
‘manifest in the form of performance and single channel video. My intention i to shit the viewer's focus away 
from the hypnotic blackbox (television or cinema) and into the public reaim. 


In Host (1967), young woman logs into an oni therapy sesionhostad bythe systom operator a a tootsie 
‘rfc Hook Unsr no ayo a urvelone, ha vor navigates her wayewough aerated men opons, 
onl panel at horse. The contemporary expire (cowgi) does ol noed to mark har own tal the eyo in 
Borer den sac hr-crtary oping rast eter rachis The sea opr cnt of 
ct ® compiter-mocerating he ow of ac over ha neous 

‘pecs ofthe broadoast 7 bia Sis 


As new technologies emerge, women are mor aly tobe placed in conta the operation of thse 
megs hanes wih hor i ovr ata sy ne aa ha ee pradng ot 
Syetome wih plugins and papharls Milestones remain tobe snan in the so-caed gondoics socoty. My crt 
tears cneap ol rc ibd ity har nia oars wen 

‘achne hat ao Inieent win toca languoge (agnalbeslsconce, molaisivpgrades, 

{oo} havo ul echnical problrn (as conten) ino my sont They are grounding pons, rks betwoon body 
tnd ophomeral-They provide th furdaton for active owt tho mind and body apt synonymous wih 
yoorspac tracy 


AFew More Magic Words 20:00 1993 
by Peer Bode 


‘An accurltion of eecurroneas. 
=the spokon voice eintrpeting stone peop. 
-maanderng across afin felonies (bodes?) 
tox quostinings across unknown cures and bodes, 
* are you Micmac 
Famnot Meme 
fm German and Norwegian 
you ae Micmac 
thon you can rad hie 
dont now what songs you sing 
tant over Mm me i, you ha”) 
~ symbols, tex layers 
+ electronic reinscriptions 
~ stone potoalph reappearing in slonce and then reinterpreted 


{his time by a narration spoken by a computer voice. 
|Who is speaking these questions of origins and identity? 


Stone, bodes lactone sale, vdeo, ctl, hand writen 
‘ex, sound, voice, and computer dictation 


‘A production and teadback of materially ditferant inscriptions 
voicing back and forth betwoen wring and bodies. 


A struggle to reach across distances and to integrate citcal 
Issues and desire. Attempts at new perspectives on the corporeal body 
including visual adventure, experimentation and pleasure, 


‘Video as body inscription revival. Video as corporeally activa, 
proudly polymorphously bvisual. The stuf of bad gid/boy imagisis. 


Ohio To Giverny 19:00 1983 
by Mary Lucier 


“The work i an investigation of light n landscape and is function as an agent of memory, both personal and 
mythic. it dale withthe convergence of disparate enilos-geographies, periods in time, sensibilities; with 
transitions from one stato of being fo another; and how, within the frame of imagination and collective memory, 
these "dissolves" take place. lie structured as a journey ofthe camera from rural Ohio to Givemy, in France. in 
this adventure, landscape i the solo protagonist: articulated by changing ight and by camera movement, 
‘animated by high pletrial sound, and made poignant by the very absence of inhabitants. References tothe 
‘mati of Monat function throughout as the "art historical" memory, underlying the more personal evocation of 
French and American personae. 


Program Two February 6 - 12, 1998 
Conflations of Memory (One) 28:00 1991 
by John Orentlicher 


CConttations of memory cores isthe frst ina series of tapes which dealt withthe artists personal experiences 
‘meshod with tho ives of the people of the Chilean Patagonia. The tape wa’ conceived as an introduction to a 
lace, time and sat of events which explore aspects of memory iad tothe fr; deape. Through storytelling, the 
fandscape becomes a determinant factor in tho Ke cycle ofthe people whe inhabit this remote area ol the world, 
\Vieualization of this landscape is structured symbolically and mataphorially in between the memories ofthe 
participants to emphasize the scale and dominance ofthe physicalty of the Patagonia. 


Program Three February 13 - 19, 1998 


Witness To The Future 50:00 1996 
by Branda Miller 


\Winess tothe Future isan experimental documentary by Banda Miler which portrays the hidden landscape of 
‘America lying just beneath the advertised glitz and stereotypical mages of suburban ideals, technological mastery 
‘and patriotic splendor. Revealing the scarred and smokey landscapes of thee regions devastated by 
tenvionmental disaster, Winass to tho Future focuses on stories o witnesses responding to environmental 
Catastrophes in three communities: a ching landscape of a nuctear weapons industry town, near tha Hanford 
‘Nuclear Reservation in Hanford, Washington; apocalyptic visions of strings of industrial plants dumping 
chemicals into the Mississipp| River and brewing a "ioxc gumbo" inthe Bayou in “Cancer Alley“, Louisiana; and 
‘seemingly idylc farmiand regions where pesticide seeps not only into workplace but playgrounds and kitchen 
sinks. 


‘The “downwinders" ofthe nuclear weapons industry own, near the Hanford Nuclear Reservation in Hanford, 
Washington, are mainly a working class community, they are pariotc, many strongly ant-environmental, who 
bolloved in tho atom industry and their government which brought them to Hanford inthe 1940's, In the town 
sits the Atomic Boeing Alley and tho Atomic Cafe, the Richland High Schoo! football tears symbol is a 
mushroom cloud. For a long time, the “downinders” within a broad radus ofthe plant have sutlrred 

from cancer and mysterious linesses. Finally the government released static fo confi the “downwinders" 
‘worst fears: they have boen exposed to the most massive radiation releases In U.S. history, as part ofa secret 
{goverment experiment. lodine used in the production of plutonium bombs anded on vegetation downwind from 
the plant and was eaten by cows, posing the greatest risk to the children who drank the mik. Pauline Echo-Hawk, 
‘a Wannapum Native American from the area whose sacred mountain was cored by the Haniord Nuclear Reactor, 
‘says with great dignity and grit * think the hardest thing, | think, for our poope fo realy face, fs what it's doing to. 
‘Mother Earth, what i's doing fo the land, because she's a living 

person.” 


|n“Caneor Alloy” along the Missisippl River "Bayou", the predominantly black and poor communities of 
‘Ascension Parish, Louisiana, have suffered from mysterious skin rashes, sinus headaches, birh detects and 
‘cancer. "You ought to see this place at night.” Amos Favorto said with a'shaka ofthe head. "When these 
‘companies burn off their waste the ai ights up The a tatifiold. Tm teling you. i's scary. Nightime around hero 
is Ike an evil dream. He concludes, "The ordinary person who works the falls or walks the streets, who has to 
live everyday wit this mass, he's the wartior ofthe Iuture. Ho's got the power to save the world. He's the real 
environmentalist.” 


‘Tha mainly Hispanic-American population of San Joaquin Valley Caltoria, has realized thatthe water they drink 
and the land thei homes sit on is kling them. Camilla Yarborough-Nunes says, "When we moved here, we saw 

the ush green mountains, tha whole beautiful scenery, and fresh trults and vegetables down the street, we didnot 
think there was a problem whatsoover... Wa ware not told ofthe agricultural spraying, we were defintely not told 

‘bout the chemicals.” Marta Salinez, in a walking tour of her *Chidhood Cancer Cluster" neighborhood, points to 
home after home whera people have sutlored from cancer, miscariagos and birth detects, stating "The people of 
MoFarland are the victims ofa silent holocaust. The plague were suffering affects everyone in America who eats 
8 frit of vegetable or nut harvested inthe San Joaquin Valley. There's a link hore that joins everyone together, 

‘rom the Mexican worker tothe milionaire who eats grapes with his cereal ~ 


‘An extraordinary portrayal of the transtormation of ‘ordinary’ ciizans into environmental activists, Witness to the 
Future documents these struggles of citizen activists agains radioactive waste contamination, pesticides, and 
toxic chemicals. In order to protect their familos and homes, cltzens represanting a diversity of voices including 
workers and mothers, whistleblowers and farmworkers, Aican American, Native Americans, and Mexican 
‘Americans, are forced to become their own best experts la protect their own back yards. They discover that by 
‘working with ther neighbors ina uni effort they can beter address the threat to their homes, communities, and 


landscapes. 


Program Four February 20 - 26, 1998 
Inside The Blue Line 59:30 1996 
by Mike Camoin 


This s the story of 87 year-old Jack Leadley - hunter, fshorman, trapper, artisan, and carpenter ~ and his 
struggle againet man and nature in Northern Now York's Adirondack Mountain preserve, North America’s version 
othe Rain Forest. Told as a highly personal feature-length documentary by independent filmmaker and narrator 
‘Mike Camoin, utilizing on-site interviews with Leadley and his family, recalls Leadiey’s arrival and intial idl 
existance in & mountainous wikdemess. Using never before seen footage ofthe survival of man inthe rawest of 
‘elements, including 1830's home movies, It displays the Adirondack Mountains’ heavenly peacefulness and 
unprotected treachery. 


LLeadiey and his wite learn how to eke out an existence, partners with the land and with the animals which 
‘surround them. By respecting his environment, without waste, he hunt, traps, and fishes to food himsoll and his 
amily. For shator ha bullds a homa with timbers from the 1982 “low-down. For trade he makes maple syrup, 
rustic tumiture, pack baskals and ol paintings, following hundreds of years > indigenous custom, 


‘his wiso-use existence becomes threatened, through, not by natu, but ky the laws of man. The Blue Line, an 
‘actual ine drawn on @ map in 1892, was meant to preserve and protect the mountains, lakes and wilde in tho 
‘Adirondacks, the largest forest preserve in the world, The fm documents the harm dono, in more resent times by 
State bureaucrats sing behing their desks in Albany, inthe name of preservation. it also suggests the ultimate 
Irony ~ the furthering of these “environmentally protectva" polies by legislators and govermmental administrators 
in urban areas ike New York City, where nature long aga gave way to concrate and stoal 


‘The welljocumented result ofthis “protection” isa major dacrease in the door population wih a resutant huntor 

\withcrawal, economically devastating the aroa; tho State's destruction ofthe Leadioy’s and 17 other tamily hunting 

amps: the losing of ho fre tower ho bung othe rang stan an he ear destruction ofthe Ledley’ 
ig. 


FRotusing to give up, ironically saved trom a near-fatal ear attack by high-toch health care, Leadley persevares, 
He protests the actions of the Stata in his column in the Harton County Newspaper, documenting the official 
rmistoeds and organizing others to speak out. He is awarded 1995 Adirondack Citizen of the Year. 


‘Thus, “Inside the Blue Lino: Leadiey's Logacy” employs the classic thames of man against man, man conquering 
nature, and man surdving hardship in ime to make a difrance in the word he knows batter than all others, tis 
‘an inspiring and upitting fm, 


Program Five February 27 - March 5, 1998 
‘Asylum (A Romance) 11:48 1988 
by Mary Lucier 


‘The Videotape which supplies the pulse ofthe work sa visual and ausitory rumination on energy and entropy. It 
Jooks a the production and consumption of thermodynamic power as a fundamental rhythm of industry and 
nature, alterating images ofthe active with the inet, the ive wih the moribund, the benign with the malignant 


‘The structures of production and the by-products of ther decay demonstrat a marked ability to seduce us with a 
morbid beauty. Asylum socks a neutral zane where tho th (or threat ofc engine at ful throte is offset by the 
melancholy (but comforting) lesson of decrepitude ~ a kind of salvation in rust. 


Rarefaction 9:30 1997 
by Dave Ryan 
| tha to see my work as a triangulation in progress - the process of figuring one's own location in a landscape on 


the move. Irrequires two distant landmarks and a straight edge. In one draction fies a large ambiguous lump of 
personal experience -the observed, the remembered, he indocrinated, the suppressed, the forgotten. Anothar 
{rection provides a second reterence - a mountainous accumblation of discarded (though stil moving) mages - a 
{angle of traditions, contaxts, histories. The works emerge out ofthe intersection o ines through these reference 
points. Thay begin as tantatve forays and evolve into puzzies: puzzles thal can only be solved by the interaction 
Between personal experience and formal practice. lis my hope that those who engage the works recognize 
ome aepact of these puzzies, ook a thelr wn reference points and take up the process for themalves. 


Raretaction isthe result ofa colision betwoon two separate pieces: an abandoned project about tumpiko 
billboards that had fost thelr meaning to the pure velocty of passars-by, and footage gathered fora project about 
the empty orchestration of he Tokyo transit systam. These came together when | was awoken one night by my 
wilo's somnambulant japanese - the leap of language out of klter wih the place, a sudden disjunction of a 
‘transient hora and intangible there. By bringing thesa pieces together, | wanted to expand on the immigrant 
‘experience of disoriantation to see what ight i would throw on aur culture o transience. 


‘Summer Salt 15:00 1981 

Bad 2:00 1979 

Urban Episodes 10:00 1980 
by Steina 


‘Steina’s works from the late 1970's and the early 1960's are exercises in the phenomenology of vision and t 
redefinition o space and landscape, as articulated through mechanized, optical and electronic devices. Bad is a 
technical exploration of several commands in the Vasuikas’ Butler Oriented Digital Device, which controls digital 
imaging functions such as upldown and rightfet movement, as well as the stretching and squoezing of the image. 
Staina uses her own face as visual malarial, trythmically dismanting and reconstructing har soltimaga. Urban 
Episodes isa striking phenomenological study in an urban landscape, an exhilarating restructuring of physical 
‘space that defies expected modes o! seeing and laws ol gravity and reflection. In a public plaza in Minneapolis, 
‘Stina set up a motorized, rotating Machine Vision device, which includes mirrors and two cameras that pan tt 
‘and zoom. Summer Salt i a dramatic exploration of the phenomenology of space and vision, as Stoina Uses 


‘mechanical and electronic daviogs to physically investigato the Southwestern landscape. This artifical vision 
‘lows the viewer altered perceptions and spatial perspectives. The five segments include dynamic exercises with 
Sioina’s mirrored globe, the physically of unexpected camara placement, and electronic manipulation ofthe 
textures and colors ofthe landscape. 


from EAI Catalog 


‘Summer Salt marks for Steina a continuing ofthe phenomenology of space, yet witha shit in image matorial 
Hore, Steina transposes her explorations of Machine Vision” from her studi tothe landscape of New Mexico, to 
her Backyard’ realm of earth and sky. Summer Salt is emblematic of her melding of sall-humor and physical 
Jakes with systematic reconigurings of the physical within the electronic. This work isan exploration of physicality 
“tha body within the camera frame, the actual body ofthe camera sol, and the physically of material space 
within the sphores of electronic space. 


ach section ofthe videotape builds upon the previous one to create an inc asingly multtacsted sense of spatial 
<dimensions._In Sky High, tha camara i tached to the root of a moving cas witha mirrored lens that creates 
‘lose fo 30-degrea “distortion” of the New Mexican sky, curved into a epherical merging of landscape and 
horizon. - Low Ride fakes the camora to the opposite extreme, wih it strappad othe front bumper of the car ast 
<rves through desert bush, The bumping, soraping and scratching ofthe body ofthe camora sl, with ts bultn 
microphone, banging ino its subject matter - an aspect of camera-generated imagas that's usualy hidden from 
the image. in Somersault, Stain playtuly does gymnastics with her camera and its mirored lens attachment as 
‘a maans of producing a 360-degree image ofa lorso wrapped around the camera lens. As she spins the camera 
land bounces It of het hips in a humorous oke onthe mataral nature of the camera, she creates a kind of 
‘slapstick about the notion ofthe camera as an axtansion of ths body. Rest allows the camera to rest in a 
‘hammock, axhaustad, in effect, from ts physical exertions, as Stoina dgtally refigures the surrounding trees. 
Final, in Photographic Memory, seasonal landscapes are interwoven, shifted, and layered in sequences that 
Inlet on the tension betwaen moving and stllimage, Summer Salt thus traces Steina’s merging of analog and 
digital tools, and her project to strip the camera down to is essential physical nature. 


Stoina and Woody Vasulka: Machine Modia 
"1898: San Francisco Musoum of Moder Art 
Editor: Marta Sturkon 


Program Six March 6 - 12, 1998 


Pictures of the Lost 25:00 1978 
by Barbara Buckner 


‘Pictures of the Lost’ is a series of moving electronic “ciphers” depicting an inner spiritual joumey. The original 
images for tha work were captured with black and vite cameras, then ela’ronically altered with a video 


synth synthesizer 
light that can actually bo seen in realms beyond the physica, much ka lighl soen in dreams or those statos 
‘between waking and sleeping. As aresul he synthesizer was very use in depicting a spiritual landscape. For 
‘me, a spiral landscape can include anything we eee hare on earth, and can also be a representation of things 
and people seen along a spiritual jury. The word “ost inthe tile eters to me, as felt lost before stating on a 
journey to spiritual freedom. 


from EAI Catalog 
“Pictures of tho Lost “dopct want sates of spa! unokimont of an tua ourey. Each ot 
ite a te’ reso pet olan concen sae ‘a ow tol rey: 

Sopctr's of events occuring within, rt paca eon or hoard, corepondoncesbotwoen pica! 
light/color/objects and invisible realities” -Buckner c.1961 


from ETC files ¢.1981 


Program Seven March 13 - 19, 1988 


Chott el-Djerid 28:00 1979 
by Bill Viola 


Chott l-Djerid is the name ofa vast, dry salt ako in the Tunisian Sahara Desert whore mirages are most likely 1 
form inthe midday sun. Here the inianse desert heat manipulates, bonds, and distorts the ight rays To euch an 
ftont that you actualy sea things that ara not there. Trees and sand dunes float off the ground, the edges of 
‘mountains and buildings ripple and vibrant, color and form blend into on shimmering dance. The desert mirages 
are sot against images ofthe bleak winter praties of linols and Saskatchewan, Canada, some of them recorded 
ina snowstorm. The opposita climactic conditions induce a similar aura of uncertainty, disorientation, and 
Luntamillarly. Through special telephoto lenses adaptad for video, the camara confronts the final bartor ofthe 
limits of the image. At what point does the breakdown of normal conditions or the lack of adequate visual 
information cause us to reevaluate our perceptions of realty and realize that we ara looking at something out the 
‘ordinary-a transformation of the physical into the psychological? f one baiaves that hallucinations are tho 
‘manifestation of some chemical or biological imbalance in the brain then mirages and desert heat distortions can 
be considered hallucinations ofthe landscape. It was like physically being inside someone else's dream, 


Program Eight March 20 - 26, 1998 


First World Order 28:00 1994 
by Philip Mallory Jones 


In this tapestry of images and sounds, ragments gleaned from more than three years of research on four 
Continents illuminate an ancient community of perceptions practices, and values. Originating in Altca, thousands 
of yeare before Egypt, romnants of tha fist World Order surdve today as codas and symbolic language inthe ars 
‘and life of many poopie. Weaving veri cequences of arts and cultural expression wit interviews and animation, 
‘Jones evokes the textured relationships of culturally and ethnically distinct and disparate peoples, 


Program Nine March 27 - April 3, 1998 


Art of Memory 38:00 1987 
by Woody Vasulka 


Art of Memory is both a relection on the discourse of history and the fragmentary exporionce of memory, whi at 
the same ime It explores the potential ofthe electronic mage to become and object and depart from tha two 
‘dimensional video screen, This compoling work, whichis comprised ofimaga forms that radically redefine the 
electronic image, is concemed with the transposition of the photographic and cinematic into the electronic 


‘The subject of Art of yet not swallowing the images ofthe past. Ar of Memory relects onthe fragmentary yot 
powerlul capacity of memory to resurge, to prosent the voloas and images othe past in now media with naw 

‘meanings, and 1 re-configure the present. Images of the past haunt this work, speaking tothe legacies ofthese 
Violent and cataclysmic events. Art of Memory foregrounds the rola ofthe camara in creating history, and reveals 
the capacity of electronic media fo buld upon and finally usurp the phenamenalogy af the madia that preceded it 


‘Sieina and Woody Vasulka: Machine Madia - 1996: San Francisco Museum of Modern Art 
Editor: Marta Sturken 


‘rt of Memory is ona ofthe major works in video, an astonishingly orginal and mature articulation of Vasuika's 
inquiry into the meaning of recorded images. Constructing a haunted theater of memory from a spectacie of mic 
and electronic images, Vasulka collapses and transfonns collective momory and history in an enigmatic space 
land ime. ‘The monumental landscape of the American Southwest is the mythic site onto which he inscribes 
becomes a monument to the past hetory bacomes cultural mamory through photography and cinema. Vasuka 
locatas the trauma of 20th-century history in fic Images of violent events, including the Spanish Civil Wer, the 
Fsslan Fevolution, World War and tha advent of the nuctear bomb. Presided ovar by a winged creature of 
conscianea, history and memory are seen to be manipulated by the history and memory of images. In a 
breathtaking conjoinment ofthe apparatuses of war. history and the media, Vasulka achieves a poignant, 
Utimataly tragic momary theater. "mostly images thal become malleable, sculptural forms through constant 
‘loctronic transmutations. In this metaphorical vison, the recorded image becomes a monument to the past; 
history becomes cuftural memory through photography and cinema. 


from EAI Catalog 


Artists Biographical Information 


Poor Bodo 


Protescar of Media Arts athe Schoo of Art and Design at Aled University, was also a isting lecture atthe Centr for Media 
Study at toe Univer of tle and reconly guest lure at Kunstacadorve in Oslo. He has served on peer review panels 
{forthe Mesa rogram athe New York Stata Counc on tha Ars, he Finishing Funda Program of he Experimental Television 
‘Gantor and the teed Program athe New Yeck Foundation fr the At, whara he also served a three year tm onthe Board 
‘ot Governors. He video and computor werk has been way exiled inematonaly, most recently at Viper A Fim, Video 
{and Multimedia Feaval in Lucern, Switzrlans ara impakt Petval nthe Neteiands. He has presertad work athe 
ivory of Teams a Austin, the Kniting Factory, the Boewel Museum Brown Unversity and Artin General. His work has 
‘leo beet selected fr nlusion in Survayng the Fit Decade: Video At ad Atamative Mesa inthe US, cualed by Video 
Data Sank Hole Co-Orectr of he Inst for Elecrer As at Aled Univers 


Barbara Buckner 


‘Since she began working wih video 1972, Barbara Bucknor has employed advanced vdeo and computer technclogis 1o 
‘ete parry works of areng veua and wymbol resonance. Hot formal exploration ol the Yanstormative properties of 
‘Slecrenie mage processing taumology rest in mataphorc works great pico sophiicabon. Inher nonnative, fen 
Son! compositons, Sucknar Sones and ausve agery hovers between aberacon and figuration, resuting n starting 
Imystenous manfosisions ofan oerworaysonetly 

‘Buckner was bom In 1850. She raaived a8 FA. tom Naw York Univaraty, Sho the recipont of eeveral National 
Endowont forthe Arts telowenipa,a New York Sita Counc onthe Ars gra and a WNET/Trieen grant. She has been 
[ata inecidenoa at Oy Univeraty ol New York he Expermertal TV Cartor, Owego, New York: and the School othe Art 
inate of Cneago, among ober Instiatons and has taught a the Schoo of Visual Ais New York, Naw York Univers, 
New York 


‘rom EAI eatiog 


BFA, New York University School of Fim and Television. Buckner has aught a ity Collage of New York, Schoo of Visual 
‘Ata, it nett of CNeago, and moet rcerdy, New York University Schoo of Fim and Televi. ‘She has been 

forher workin vdeo bythe Now York State Counel onthe Ars National Endowment fr tha Arts, and Grative Ass Pubic 
Service Program. Her work ha boon exited tyoughout he Unied States Incuang The Museum of Modem Art, Whitney 
‘sour, At instista of Chicago, Anthology Fim Archives, Video Free America, Global Vilage, and the Kitchen 
Intemational her work hae been shown a tha Amana Cantar in Para an tha nition Vidoo AM Festival in Kaba, 
‘Steam. Me Buckner has served a arstin ‘eigen at WX TV Rochester, Now York, Video Frew America in San 
Francieo, and WNET-TV in New York City, 


‘ara Buckner very pascal iSeowerks ar spt poate, and ting. Fc wih metaphor and imagery, her ighy 
Processed pisces offer abstract visions of pra-conoeived dreams. ~~ ee 


fromthe ETC tes © 1981 
‘Buckner resides in Minnescta where she is an indepandentconautant on new media production 


Michael Camoin 
‘leader in the Independent tim movement in Eastom New Yor, Camin Is tho organizer of Upstate Indepandnts Netwerk,& 


Productions, an independent ucton established in 1002. Ne has cluded and a 
umber of workshops and claseos in Naw York Gy wih natonally famous parative end documantay finmakors. Bie Une 
Fas boon awarded Best Shon ‘atte NewYork State Capial Fim Sam. His nina oer veo | ave 


Ipaie th Blue Line as slcind Bos Shot Documenta nh 1996 New Yor Stale Cap im Slam and rode a 
Creat Mart Sha Daerah Sh Rosas aaa rata Fn Fata = cs 


Phil Jones 


Philp Mallory Jones has been working in video as an art medium since 1969, and has incorporated cial tots wince 1900. 
He work haa bean broadcast end prentad in ntational exits in Nor Amaia, te Caribbean, South America, 
Europe Aen, and Ausra He was cofounder and Director of haca Video Project (1971-84), one ofthe poner mada 
‘st corte, and Drector/curator of the Annual aca Vio Festal (175-82), th fat curing cotcton of vdeo at In 1880, 
fe curated and premiered ICON NEGRO” Tha Back Aesihetic in Video An, at the Long Beach Museum of Ar. 


His werk has been supported bythe American Fim nstute,Cerpration for Pubic Broadcasting, National Endowment othe 
‘ie, Now York Sate Counc onthe vt, Waster States Regional Media Ars Program, National lack Programming 
ongortum, Telaveon Laboratory at WNET/13 tha Smithonian inettuten, Ford F:undaton, he Rockler Foundation, the 
Independent Television Service, Whitney Museum of American At, Amana Conte Pari, Arizona Stala University, and 


ther agencies. 


ir, Jones’ videography intudes both singla channel and mult-channa intaaton work, Ths installations intide MASK 
(oat), DREAMESEPER (1089), FOOTPRINTS (1088) and GHOSTS & DEMONS (1087). The enge-channel workinctides 
‘RLCHEMY (1996) interactive CO-ROM, FIRST WORLD ORDER (1954), PARADIGM SHIFT (1092), WASSA (1800), WHAT 
Ges AROUNDICOMES AROUND (1968), SOLDIERS OF A RECENT AND FORGOTTEN WAR (1681), EXTRA ROOMS 
(800), BLACKAVHITE & MARRIED (1979), IN THE PICTURES (1978), JAN: TAKE 2 (1677), THE TROUBLE IVE SEEN 
(1976), NO CRYSTAL STAIR (1078), BEYOND THE MOUNTAINS, MORE MOUNTAINS (1975), St LOUIS BLUES 
VIDEOMATION (1973) I (1871), arhong thers. 


Mr Jones has been consultant to th 8.F_ Museum ot Mader At (1996), National Allange for Masia Arts & Culture (1008), 
FRockelebor Feundston (1995) Machriur Foundation (1995), American Fim atta, 1998, PRownx As Cormisson, 1883; 
olnge A Aaron, Sco Crtrencn 191; masa Gerke Pera, 06, Ptugh Fiabe 
Felowships Program, 1980, Long Beach Museum ol Ar. Long Boach, CA, 1989: Washington Project DC, 1980, 
onenasion for Ball Justice, Unted Church of Chis Angola Misson, 1988; Word Incite of Black Corrmunication, NYC, 
1988; Schomberg Cantr for Flssarch in Black Culture, 1887-68; New York Stale Counci on tha Ars, 1857, 1976-78; New 
York State Dapt of Edusation, 1064-85; Corporation for Public Broadcasting, 1980, Rockallar Foundation, 1979; Ariss 
Foundation of Boston, 1970, WNET/3 TV Lab, 1979; National Endowment fre Arte, 1976-7, acon Ars Intermix, 
NYC. 1975-76, Crotve Arete Pubic Serdca Program (1973-75) 


Mr. Jones's academic credentials inch the MFA in Cras Writing rom Comell Unversity, 1971. He has been onthe 
{acultes of hace Colage, Howard Univers, and the Sate Universty of New York Collage at Fredonia. Hee curenty 
‘Arist Feeidence atte inetute for Studies inthe As, and Senior Lecturer inthe Colege of Fine Ars, arizona Stata 


be ong crert poles nue, AIST WORLD ORDER. porn mden ol syn communication. purcapsn. and 


Hicks, Denald Byrd, and Olver Jackson 


Jietory Lover 
‘etray Lorre an maton and ist-media projects have boon eafinod othe past on yours a ocabons across he county, 

inaudng tn Bernat Stoel Gabry New Yan iy. He wo va eset Set was Doused inthe PBS naloonaie 

Broadcast f "The Gos (its Dabtabe)™ Hi eachng engagorents have indaad the Fashion inet of Technology (NYC) 
{tnd desing several advances cours for Prat nets Haran. Pu faning and grants hava core fom NYP, ET, 
Sra‘The Fund to novative TV. Lerorhas 8 BAin Pobeal Soance and Payogy ame Unwarsty ot Ancona 


kristin Lucas 
‘atin Lucas holds BFA trom The Cooper Union fe the Advancement of Science and Art. Her work has bean included in 


[ouP exhibitions iteratonally fr tha past year"She has caved ast residencies at ETC, Harvostworke, and at te Marie 
Walch Sharpe Foundation Studio Space Progam 


Mary Lucier 
Lucier was born n 1944. She recived a B.A rom Brandeis Unwaraty. Among her many awards are a Guggecheim 
Felowehip end a American Fim inate Independent Flmmar Gran as wall as gran om the National Endowment for 
the Ats and the New York Stata Counc onthe As. She has boon arisn-osidance atthe Capp treat Project, San 


Shetmitons made ‘Angee 
‘Bann! New York. Stegel« Musour, Amsterdam, The Museuen of Modern AR Now York, Artspacs, Sydney, War Art 
Cantor, Winneapote; and he San Francisco Museum of Modem Art. She ivesin New York 


An ictematonally recognized video ast, ducator and mada activist, Branda Mller 's Aseociae Professor of Electronic Ars 
At Rensselaer’ Poousing on the ristonstp of at technology ana comenuty, she expermants wit media lo Suppor 
Independent voces explore now vsiora and simulate rica! porspecives, 


Miler mada art works have boon screened a estvals, museums and exhibions, broadcast nationally and interaticnaly, 
land vied extenahvsy in communty organizing ad education. She ls thereiplon of many gras, including National 
Endowment of te Ars, New York Stata Counc fer Ps At, Pal Rebeson Fung, Andy Warhol Foundation, and Nathan 
‘Curmnings Foundation, 


Miter athe electronic author of Wines tothe Futur, an interactive hybrid media project including a CD-ROM newly 
published by The Voyager Oa. The project. designed as a mode for media activism, iniogrates a video documertar, the 
‘Snwronmental classic Silent Spring by Racha Carson, over S00 Up databl inks othe weld wido web, a web ete, and 
fsccompanyng cuviaula "The vided alo being titted as an organizng tol en VS by The Vida Project. 


Proteseor Mili recognized for her development of mack INeracy and community education project using eacronc arts 
[End mega prosucton For the past our sutmors, sho has led worshops fr fa Five Calle iat for Moda Lora. 
‘Selgred to edueats primary and secondary teachers en Pow to uee mada inthe lasstoom. She has colaborated with 
‘Several community and youn groups arourd the county In Empowerment Video Workshops, incuding award-waning We 
Fave the Force, The Birth of a Candy ear, tan bout droppin cul, and Whals Up? Sh also the co-editor ofthe manual 
‘TVEVE: Media Araiyeia and independent Production, detbuted by Boston Fm Video Foundation, 


odie active projects Include producngfedting “Arto the State/State of the Art?" National Arts Emergency, and Cori A 
‘Struggle fr Life, She developed free dietrbuton, wh accompanying auricular suppor, a part ofthe design for using media 
satan an odueatinal ool lor communty empowerant 


Protester Milar has aico been a rast corautart o verse arts and socal and pica projects inthe independent 
‘media making eld She ison the Board of vectors ofthe Lyn Blumenthal Fund or Independent Fim and Vigeo and has 
[aricpatad in numerous panei, ies, and conferences "kt Raneesaer Polytechnic neu, Profesor Milo tals 

Executive Producer ofa Satelite Seas In a Word wih Technology, and Execs Producer of ROUR IEAR, a wookly 
{atte sores Inthe Captal Disc regan of NY which laine toll voason and ro: paral audience o 209,00 


Her work has received avarasineluding fst place in rumerous fests nciuaing Aarta im & Video Festival 3 Rivers 
‘ideo Festval, National Latne Festal and Siver Madal at he LacamoIniematonel Fim and Video Festival and Specal 
Mort atthe San Sebastan Video Festival, 


‘Shes also an Emmy award wineng edter whe has worked In the media ct Los Angeles and New York 
Fe ep eet pp tl en 
Pomc elon 


John Orentchee 
‘John Oranticher holds a MFA in Scupture rom Schoo! of he Art Instutain Chicago iinols, He has taught at 


syacice 
Univer Oeot of Art Masa Stuer fe pest warty your. Hose respon ol mary Pugh Shier Awards and has 
{raved ecerivl as a ating art Ye vowofin we have been exhnted mn span, ken, Cho, Cans an many 


Dave Ryan 


Dave Ryan is professor o video and making at Pitsburgh Flmmakers. He holds a masters degree from Ohio niversiy, 
ie wor has beon screened bot nationally and iteratonayovar telat eaveral years. He was previously the Director 
(Operations at Pitsburgh Fimmakore, ne ofthe largest media ars cantrs nthe country. 


‘Stoine Vasuika 


tein was born Stinunn Brie Blamadetén eyhav: Jeland, in 1980. Sha studied von and manic theory and in 1089 
‘eoeived a scholarship rom the Czechoslocak Mint of Culture io attend two Sala Music Conservatory n agua 


\Weody and Stina married in Prague in 1964, and shorty thereafter she joined the Islancc Symphony Orchestra. Aer 
‘moving tothe Untied States n 1965 she Worked In New York asa reslance musican, The Vasultas began working wih video 
fn 1969 adn 1971, wit Andras Manik, they founded The Kitchen, an electronic mac haste, Since 1980 they Ive in 
‘Sania Fe, New Mexico. 


wih Woody, Stina has been an arti in residence a the National Centar for Experiments n Tlavsion (NCET) at KQED in 
‘San Franelsco and at WNET/THreon ln New York, Sho has recoived uncing trom the New Yerk Sate Councl onthe Arts 


Woody Vacula 


\Weody Vasuka was bom Bohuslav Pater Vasu in Bro, Czechoslovakia in 1037. Aer graduating ftom a technical school, 
tha was placed n'a nearby taco, Dlssaitied wah his ot, he ted forthe Acaderny of Periorming Ars n Prague to sty fim. 
‘Several documentary fim ater he Graduated and moved In 16S to New York wi his wile Stohna. For afew years Woody 

‘rewanced as an editor for various lage formal mul-scren projects, Upon encountaring hall-nch video “porapack" i 1809, 
fe qut fim to dodeate mse fly ta working wit electronic recia 


1.1971 wth Stoina and Andes Marnik, he founded The Kichen an electronic media theater in NYC. The same year, under 
‘Becvene At interés unbrola he formed win Steina and Exc Siegel the group Perception, which was supported by the 
‘Naw York Stat Gouna on te Ar. Afar some pioneering Wark fh weeo, hs moved fo Buffalo n 1973 to become a professor 
al he Garter for Media Study” In 107 he bought a DEC LSI-11 compulr, which neprd him 10 bul together with Jey 
‘Schar “The Digital Image Aricuater,s ital vdeo mage preceasor In i980 e let ha taching postion for New Maco 
\nhers he contnues his rvestigaton into "Pha New Epitome Space”. Since 1990, he i also a vsiing professor athe 
Faculy of Arts of he Polyecine netiuta ln his home town, Bmo, Czech Republc 


1n 1992 undar a commision tom Peter Web, the Vasukas curated "Egenwat der Apparat Welt Pionoers of Electronic 
‘At, an exibition of early elecvonic at tooimakers for Are Electronica, Linz, Aust, wih a videodic niractve catalogue 
‘vith Stina, Woody has been an arin rondanee a he Natonal Conta for Expermmantsn Tlovison (NCET) a! KOED 
‘San Franisco and at WNET/Thirioan In New York. Ha has realved funding rom the New York Stato Counc on the Ars 
(NYSCA), Creative Arts Puble Serdce (CAPS), the Naonal Endowment orbs Arts (NEA), tha Corporation for Public 
Broadcasting (CPB), the Gi Foundation, athe New Mexico As Division, American Film intue's Maya Daren 
‘Award and 1095 Slomera: Mederkunstpro, 


He has paricoatd in majcr video fectvals worldwide, given lacures, published ancis, composed music and made 
‘urraroue vdeo tose. Since fe move o Sara Fa 1000, he has completed two major dao apes, The Comision and 

riot Memary and bree arge scala stallatons, Tater I Hyer Automata and Table & Table | om Ne marine cyse 
Erotherhood Curry, be  wevking on a complation ote hie Broternod series wha commision of coneiucing fas 
‘Tatioa for intorCommunication Caran Takye 


Win Siena, fr over hres decades now, he has maintanad his presence on the arnonal media at scene, format 
and arcusing esthetic stogies ol haew mada / 


in Viola 


Bil Vict fs a contemporary art who wens vdeo and elactronlc mada to expire the phenomena of sane perception as a 
[nquage ofthe body and avenue to eo-inawedge, Mahe nograted mary dscipanes and philosophies to presenta broad 
‘Wow of contemporary ars elvan to the modern Wold, a lw wach has frm rote nthe tory ofboth Waster and 
Enstern art 


may known for his werk wt vdeo images, since 1673 he has crated videotapes, architactural vido Inetalatons,cound 
‘eninronmert,blaconie mise peveraes, and works ft talvison broadcast. Ho has exhibid fs vide ariworke at 
‘major museums wordwide, and has been inerumertal nthe establishment of video as an accepted form of contemporary at. 
‘Reurveyexttion of hs work athe Museum of Mocom Art, New York, (1087) was the fat time that mueum devoled 
‘Several galleries tothe work of a viseo ari is videotapes and neialatons can Ea found in many prominent museum and 
‘vate colectons roughout the werd, and his apes have been shown intaraionaly on public television and dstribvted 
atonal on home video 


In 1904, he raat fim for ave concert Your of Edgard Varese's Darts by the Enaarrble Modern (Deserts), an in 1095 
(tas selacted to rapresat tha Unted States tte 46h Vere Boral (Burd Sacre 1095). He was recently 
‘ommsstoned by hs Chaplaincy fo he Are and Recaaton treat & vido nsaition paca for the 900 Year Old Durham 
‘Gatvecal in Nortom England (The Messenger, 1006), which became heir major work of contemporary video ato be 
‘acquired by an inettuon of the Church of England 

‘A book ot hie collacted wring rom 1873 to 1994, Reasons for Knocking at an Empty House, was published in 1095 nthe 
US" by MIT Press (inthe UK. Thames & Hudson) and the Anthony @Oftay Gallery, London 


‘Bom in New York January 25 195, Vota received his BFA trom Syracuse Univeraty (1973), He was awarded an Honcrary 
Doctorate of Fine At om Syracuse Unvertyin 1095, nd The School of tha Arteta of Cricago in 1057. He works at 
Fis tudo in Long Beach, Catfomia, whare hos wih his vile and studio manager Kira Perov ard thelr two chide. 


